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Discuss the Exhibition of "City Odysseys-Loosing and Lost" Displacement
in Creative Mode
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Abstract
Keywords: creative mode, site-specific, syntax of narrative space

The scope of this paper extracts the two viewpoints of "curator" and "creator”. It is unusual
discussion on the exhibition of "City Odysseys: Loosing and Lost". This exhibition was
proposed by me and approved at a review conference in Forum for Creativity in Art. This
paper consists of exhibition concepts and focus on individual works. Besides, it specially
to discuss how to create works between theatre and fine arts, and how to explore different
syntax of narrative space. It is important to see that the displacement of creative mode in
the exhibit space of "site-specific".
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